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INTRODUCTION:

Watercolours drops1 is divided into 3 parts. Each part is equally important and explains all the basic techniques of watercolour
painting. It is a useful learning tool for beginners and a refresher course for more established amateur artists. [t includes a complete
resume regarding all the important points to consider regarding perspective and composition. All the main washes and basic

watercolour techniques are included with 12 step-by-step demos to inspire you to paint to the relevant technique.

e The first part considers the materials used and the importance of knowing your colours, mediums and values.

e The second part considers composition and the elements & principles of design. Even if you are painting from photos you
should still consider composition.

o The third part considers all the basic techniques and some of the more advanced ones. It includes the step-by-step demos to

apply these basic techniques.

I hope that this book will help you to understand the basics of watercolour painting and inspire your creative side to produce some
lovely paintings. Remember that rules are sometimes made to be broken, your paintings do not need to be the exactly the same as

displayed in this book. You can develop your own style of painting,
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6- MASKING & MEDIUMS &

Watercolours Mediums are products that change the nature of the paint or protect the paper or paint from other colours as masking fluid. Some Mediums as Gum
Arabic have been used since the beginning of watercolours other ones are new products. All these mediums support and help to emphasize the nature of the

watercolours and your painting. A GOLDEN RULE: Wash properly with neutral soap your brushes after painting, don’t mix mediums, and don’t let them get in
y p g properly py p g g

contact with your colours in your palette.©

Granulation Medium Texture Medium

Gum Arabic

- ¢ iﬁ
= | L

Blending Medium

Gum Arabic is a resin from the
Acacia Trees, since old times used
by water-colourists. Gum Arabic
can increase the luminosity and
transparency of the colours and
the colours take longer to dry
when used. It has a milky
consistence and a bit yellow
colour. It gives gloss and prolongs
the drying time. It helps also to lift
up the colour from the paper if
necessary with easy.

HOW TO USE IT:

You may add it to the water or to
the paint directly. Just one or two
drops mixed with your colours.
Attention, if you put too many,
your colours may shine too
strongly and it doesn’t look nice.

When applied you get interesting
textures. Pigments have the
tendency to granulate. Very useful
for pigments that we want to
granulate but which naturally do
not. You may achieve a strong
texture if you use rough paper. As
more that you add to the paint the
stronger it granulates.

HOW TO USE IT:

In a small pan, add your colour and

mix it properly with water. Then
add a bit of granulation medium
and wait until you see it granulate,
and afterwards test it. You may
add more medium if necessary.

Watercolours blend on their own
without too much effort, but
sometimes when it is too hot outside
and water evaporates, it is not easy
to get nice varied washes. Hard
edges are very common. Blending
mediums help to keep the paint
moist and improve your washes.

HOW TO USE IT:

You may add it into the colour
before applying this to the paper or
also once the colours are on the
paper. Then you add some drops of
blending medium into it. You may
also paint first your figure or motive
with blending medium and then
quickly add the paint your colours.

The Texture medium is different. It
has a more dense consistency a bit as
butter. Once dry the surface of the
paper is not smooth, a bit rough. It
works very good also for old building
walls and woods. It is not good for
clean glazes because it wets and then
mixes with the next layer of paint,
but it is also an advantage in some old
structures because it adds depth to
them.

HOW TO USE IT:

You can mix it in your palette with
the colours. Just one or two drops
and mix it with your colours.
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7- ONE POINT PERSPECTIVE

They are many types of perspective; the most common used for paintings are the one, two and three points.

The four-point perspective is the one looking from above or birds’ eye view. This perspective is rarely
used and so we will not refer it here. Perspective names refer to the number of vanishing points on
the drawing. Vanishing point is the point where the lines converge on the horizon line.

1. The vanishing point/s are always on the horizon line.

2. The horizon is at eye level...always.

3. Most of the time you will work with one or 2 vanishing points.

4. All horizontal lines except the one-point perspective parallel ones end to the vanishing
point on the horizon.

5. All vertical lines are just that "Straight up and down"

\ OWE POINT PERSFECTIVE /

One-point perspective-has only one vanishing point. Its use is very simple, and we use it
when we have the objects in front of us, and we are directly facing the subject. Streets,
railways tracks, many houses seen from the front side, doors, etc. use this kind or

perspective. However, remember you are placed in the middle of the subject facing it from
the front. Any objects that are made up of lines either straight, parallel to the viewer's line
of sight or directly perpendicular (the railroad slats) can be represented with one-point

perspective.

Remember also that vertical and horizontal lines are always parallel. If you are painting
round forms like a lighthouse or round chimney, the horizontal lines will be concave or
convex (curved). ntanudghe ot tha
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BLUE AND RED BOATS: Building up unity with variation and alternation

This picture is painted all in wet on dry and flat wash technique, but the flat wash in this case is not perfect. We are not painting brand new boats. Lines and washes are
allowed to be irregular and not uniform. The colours appear a bit bleached by the sun. Just a little.

Paper:

Arches 300 grams Cold Pressed paper or any
other good quality paper 36 x 51 cm (14” x 20”).

Brushes:

A No. 6 and 2 mm good pointed round brush
and a No. 8 or 12 to wet the paper.

Colours:

Lemon Yellow, Alizarin Crimson or Winsor Red,
Cerulean Blue, Helio Blue and Cobalt Blue.

Other materials:

e Masking fluid.

e Hairdryer

e Tape to fix your paper.

e 2B Pencils and eraser.

e Kitchen paper or toilet paper, both work
well as long as they are not dimpled or
coloured.

A small spray bottle with clean water.
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Copy and transfer the drawing on to your watercolour paper.
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STEP 2:

Start painting the boat in the foreground, from the boat top and working down. (Normally we start with the background of the painting, in this case it is better to
paint the colours on the boat first, as the red and white strips can become confusing.)

] as DY
ay s pai o a1y 1. Paint the first boat where the letters and numbers
you M " em N with are with water and a very small touch of Cerulean
on Web;*u I Blue.
our do!
int if
xtra P 2. Mix a yellow with Lemon Yellow and a touch of
\ Alizarin Crimson and paint the yellow line. Let it dry.
3. Add a bit more of Alizarin Crimson to the yellow and
paint a new line at the bottom of the yellow line
‘ 4. Paint with a light Cerulean Blue the top boat line.
5. Paint a darker blue by adding to the Cerulean Blue a

little Alizarin Crimson.

6. Paint the third line with a lighter blue than the first
one.

7. Add alittle yellow to Alizarin Crimson to get a nice
bright red and paint the first red line. Let it dry and
paint a thin line of pure Alizarin Crimson on the
bottom of the red line.

8. Paint the next line with pure Cerulean Blue and a
little of water, of milky consistence.

9. Finally paint the bottom strip with Alizarin Crimson
also with a milky consistence. Let all dry.
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STEP 4

e Add to Cerulean Blue a little of Lemon Yellow to get a green- blue and
paint all the trim lines. Take care not to paint the white spaces.

e With the side of a brush, paint the insides of the rear boats. Let all
dry.

STEP 3:

Wet all the upper part of the background except the mast of the boat on the left side
(white space) and with a very light Alizarin crimson and Cerulean Blue paint the
background as soon as the paper isn't shining any more. ( wet on wet)

Paint the lower background with a very light, red and blue. Paint a suggested folded
mainsail on the boom of a mast (white space).

Start painting the big distant boat with Alizarin Crimson. Before it is dry with a clean
brush and clean water, soften the edges and let the colour run outside of the lines. Also
add a deep Alizarin Crimson on the board line, make it irregular.

Now paint with a mixture of Alizarin Crimson and a bit of yellow all the other red boats.
Let all dry.

118



STEP q:

"

v

Now paint the wall of the quay and its water
reflections with Raw Sienna, Burnt Sienna and
Perylene Green.

Paint all the greens on the street lamps with Perylene
Green.

Make a light grey and paint the lines and rigging of
the mast and boat.

Paint some figures on the street.

Stand up and take some steps backward and check
your tonal values, apply carefully more colours where
deeper values are needed or lift out some colour with
a brush. If you need some pure white and light values
do not use white gouache until the finish otherwise
you will ruin your painting.

Make a last check-up.

Finished!

STEP 8:

L 2 I A

With Cadmium Yellow, Cadmium Orange and Magenta, paint some water reflections.
With Burnt Sienna, paint the reflections of the mast.

Paint the distant boats and mast reflections.

Check your water values and add or lift out some colour if necessary.

Add some light green (Cadmium Yellow and Cerulean Blue) on the water near the big
boat.
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The Margarita

223



Acknowledgements

| would like to say thanks to all my online painting friends. To write all their names would take too much space. Many people have been
supporting me on my painting way. Their comments, critiques and suggestions have always been a help and | made many new friends
from around the world.

[ also would like to say also thanks to all those people who share their photos free, and make it possible to find nice pictures to paint
during the rainy winter months. Without their excellent photos, this book would not have been possible. Particularly, to:

Freda Austin Nichols (Together), Barbara Swinton (Essex NY Harbour), Gwen Card (Snowy evergreens), John Warren (Copenhagen in
Winter), Lee Newton ( Winter Feed), Vald Donnie ( It is snowing in Venice again), Ann Bentley (Beach huts), Karina (S’Olivera), Charles
Skilton (First flowers), Silvia Maria Lang (Ride after the Rain), Rodney Campbell ( Do you like to make sand cakes?), Mrs Sue Smith
(Café Placa Reial), Mike Simmons (Blubbing under the trees), Elise ( Green Valley), James Swanson (Row Boats, Side by Side), ESP
(Poppies2 and Blowing in the Wind), Alena Huges-Tyrkasova (On the Beach), Aerl53 ( Little White Lighthouse), Pamela Utton (Soft
Blush) Susan Porter /Sue (Poppy), Andree Engels ( Little Bluebells), Steve Lyddon ( Fifi the happy Crow), Sue Smith (Café Placa Reial-
Barcelona), Michael Yates (Bluebells in April), Ruth Archer (Manatia), Nico Martinez ( Sailing Boats), and to all the ones | could have

missed or forgotten.

A special thanks to Winsoré& Newton for their support and help and also Roy Simmons ( https://pmp -art.com/) making possible to

have a platform where we can share and find reference photos to paint.

| would like to say thank you also to my husband and son for all the help they continuously gave me. They gave me a huge time
corvidor and supported me with everyday tasks making it possible for me to write this book.

Finally, my highest gratitude and thanks to John Melhuish (http://johnmelhuish.blogspot.de/) who was so generous to offer his time and

his enormous patience correcting and helping me to finish this book. Without him to publish this book would not have been possible.
Mavrra Balcells

Whilst | made every effort to credit the contributors, | would like to apologize if | made any error or omitted someone and would be happy to make the proper correction
on updates, or further editions /revisions of this book.

224


http://johnmelhuish.blogspot.de/

A little bit about me:
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CONTACT:
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Gremmendorferweg, 15 a
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Mail. maria@balcells.info

Copyrights:

The images paintings, articles, or text included within this book may only be used for private, exercises reasons, and cannot be downloaded, reproduced, or used in way without my express
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	From early in the spring to the deep winter with small exceptions, I paint in my garden hut studio. This 3 x 4 square meters hut that my husband built for me has windows orientated to the north and west, and I can control the light very well. Trays an...
	STEP 1:
	STEP 2:
	STEP 3:
	STEP 4:
	STEP 5:
	STEP 6: On Step 6, we paint the last details.
	Last details:
	How to do it?
	TRY THIS:
	Paint this winter landscape. The sky and the snowy fields have been painted with a graded wash, the houses and the trees behind them with a varied wash and wet on wet.  Before you start painting a graded wash, test some of the colours that you are goi...
	Copy and transfer this drawing on to your watercolour paper.
	On Step 3, we paint the background including the houses and their rooftops with a graded wash. This will unify all of the elements with the foreground later.
	On Step 4, we paint the background trees with a varied wash on wet on wet, and we suggest some snow shadows with a graded wash in the middle and foreground.
	On Step 5, we will paint the middle houses and some trees. The weak winter sun is coming from the left side  but is nearly midday. It means the sun is above, and the shadows are not too long.
	On Step 6, we paint the houses on the right side, the water tanks, and the low wall in front of the house and some more trees. On the water tanks, the dark side is on the right side the same as for the houses. Here, you need a graded wash.
	The low wall in front of the houses has darker values on the right side because this part gets the shadows from some trees that are on the left side (not to be seen on the painting). At the same time, the low wall has the darker value in the upper par...
	Now is the moment to remove the masking fluid.
	On step 8 we make some new graded washes on the snow, paint the fence, add some grass on the snow foreground to balance the painting and use a sharp cutter to paint the wire of the fence.
	A Varied wash is similar to the graded wash. The only difference is that, instead of adding water you add more paint or another colour. Depending on the intensity that you need to achieve, you will have to add more paint or more water to the second co...
	Remember watercolours lose 30% to 50% of its tonal value once they are dry.  Keep your paper a bit elevated from the back. You may wet the paper and once moist, but not shining, start with your first transparent layer… Then, add a little more colour t...
	Copy and transfer the drawing on to your watercolours paper.  If you decide to make the drawing directly, start first with the horizon line, this one lies in the upper 1/3 section. Next, draw the landscape profile taking care to make it higher on the ...
	In Step 2 you have to work quickly and in one go. Before painting take your time to observe where the colour changes. In addition, prepare enough colours before starting. If for any reason all goes wrong, do not panic. Wash all the painting with clean...
	The varied wash is the basis of the Wet on Wet technique, the most valuable technique of all, so let us go for it!
	Now is the moment to evaluate whether you need another wash to get more contrast and stronger tones.
	Now is the moment to paint the water reflections.
	Now paint the green water reflections with the same green as the tree foliage, but with a bit more Indigo.  At this point, I have decided to simplify and not to paint the details on the water and just paint the main greens.

	Brushes: # 6 or 3 and 1 good pointed round brushes for detailed works and the trees small branches. A # 3 or 6 cheap synthetic brushes to apply the masking fluid.
	Tracing paper if you need to transfer from the drawing and masking fluid if you prefer to work with it.
	Masking fluid and soap to protect your brush.
	To protect your brushes from being destroyed you may use soap. One way is to take a small glass and fill it with 50% water and 50 % liquid soap, and then, before filling the brush with masking fluid you shake it in the watery soap.
	Another way is to rub your brush on a solid pan of soap before dipping into the masking fluid.
	An old method that also works but is very stressful is to soak the brush in water first, and then in masking fluid and count up to ten whilst painting with it. You then soak immediately the brush in the clean water again.
	1 -    Wet all the background from the base of the houses to the top of the paper and turn your paper upside down.
	2 -    Take your 25 mm flat brush and as soon as the paper is not shining any more start a graded wash, painting the first horizontal layer with a very pale Ultramarine Blue (value 2) and paint with this pale wash the first layers until you reach the ...
	4 -    Dab the top of the houses with kitchen paper to avoid hard edges with the masking fluid.
	4 -   While the background is drying, make a light wash with Ultramarine Blue.
	5 -   Wet the paper in the foreground until the fence and let it dry until the shine is gone. Then apply a graded wash with a “light Ultramarine” as you did on the sky in the last layer and add a little Raw Sienna. Let dry
	TIP-    If you are using a hair dryer to quickly dry your painting, remember, that by using masking fluid you have to keep it at least 60 cm away from the paper if you do not want to risk having problems when lifting the masking fluid later.
	2 -   Paint the front side of the houses with a darker value following this pattern; first Sienna and then Ultramarine Blue, (shadow side). Take care to leave all windows and doors spaces without painting.
	3 -    Paint the roofs of the farmhouses on the right side, where there’s no masking, with Raw Sienna.
	4 -    Paint under the rooflines a broken  line with an interrupted dark brown (Burnt Umber or Ultramarine Blue and Burnt Sienna). Here again don’t paint a straight line. Paint the line going up and down, and interrupted.
	1 -    Now paint the group of houses on the right side with a dark brown (Ultramarine Blue and Raw Sienna).
	2 -   Paint the water tanks with a graded wash (from the left to right side) made from Perylene Green mixed with Ultramarine Blue.
	3 -    Paint the low wall in front of the left house with Burnt Sienna and Ultramarine Blue and with very irregular brush strokes and alternate the colours.
	1 -    Paint a graded wash in the middle field just behind the fence, but do not paint the top of the wooden fence posts. (negative painting)
	2 -   Paint a new graded wash in the middle field just behind the fence and but  do not paint the top of the wooden fence posts.
	3 - With a sharp cutter, scratch the fence wire when the paper is completely dry. With a very light grey paint a line under the wire where is not clearly shown. A dark line would divide the painting into two parts.
	4 - Paint the shadow side of the trees and a few more branches if necessary.
	5 - With the same colour, paint some suggested grasses on the base of the fence posts, and bottom left corner. Just a few, less is more!
	 A 55 mm or larger flat brush to paint the sky and water.
	 A fine sponge for to stipple the foliage.
	Other materials:
	 Tracing paper if you need to transfer from the drawing and masking fluid if you prefer to work with it.
	1-    Make three separate mixtures:
	 A Blue one for the sky (Cobalt Blue and a bit of Indigo).
	 A second one of Raw Sienna for the yellows.
	 A third one with Alizarin Crimson and Raw Sienna for the red-orange.
	2 -   Wet all the paper with your big flat brush and start immediately applying the blue for the sky, starting on the left side and working always from left to right if you are right handed.
	3 -   Before the paper dries, apply to the middle of the sky two or 3 lines of Raw Sienna and later the red mixture. Add the red, then orange for the middle ground and finally blue for the foreground quickly before the paper dries.
	5 -     Lift up with the flat brush two lines on the middle ground just under the horizon line.
	1 -    If you decide to give stronger tones:
	First, wet all the paper again, then apply Raw Sienna and Alizarin Crimson letting the colours on the paper be blended. Let all dry.
	2 -    For the horizon line and background landscape, make a light violet (Blue + Alizarin Crimson) and paint the upper part and lower parts.
	3-   Leave the water and border line (here also horizon line) without painting.
	4-    Paint it lighter on the right side and darker on the left until you reach the tree foliage area. Apply there a light violet again. Let all dry.
	1 - Make a light green, mixing Indigo with Raw Sienna and start stippling with your foliage brush, the small leaves on the trees. If your painting is big, you may consider using a sponge. Let dry.
	2 -  Now make a darker green and paint a new layer of leaves. You do not have to copy the trees as in the reference photo; you may decide to paint them differently. In that case, just go for it!
	3 - Paint the tree trunks with a good-pointed No. 3 round brush, painting the small branches very thin and the trunks much thicker
	1 - First paint the ground and stones of the small island with Cobalt Blue, Violet and some earth and green tones (Yellow Ochre, Raw Sienna and Indigo) in between.
	2 -   Wet the paper and start painting the reflections, with the same green as the one you have used for the foliage, but make it darker in the centre and lighter on the sides that are going out of the shadow area.
	3 -    Paint the small blue waves with Cobalt Blue.
	4 - It may be that you need to get white or empty spaces between the blue lines.  Use a synthetic flat brush No. 12, wet the paper and lift out some colour. You may also use the same brush to move the lines if necessary. Try not to use opaque white, t...
	NOTE: Many people like to paint the darkest or nearly darkest value before painting all the middle values. This helps to establish a more balanced scale between the darkest and lightest values.
	1. Now make a slightly darker green (May Green) again with Cerulean Blue and Winsor Lemon and paint the mid values-to light leaves. For the trees on the right side, you may add to it a bit of Cobalt Blue. Let all dry.
	The colours of the roof do not cover the greens of the foliage.  They are painted around and in between them. This is called Negative painting



